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New
buildings

The walls of
the interior
volume can be
illuminated,
creating a
warm glow as
light shines
from behind
the wood
panelling.
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Campus hot spot, Rotterdam

})he i?ermea,ble pavilion concetved by Powerhouse Company and,
e

warte Hond 1s a logical addition to an urban university's

= NETHERLANDS — TEXT: KIM HOEFNAGELS, PHOTOGRAPHY: CHRISTIAN VAN DER KOOY

he university campus is no easy ty-
Tpology. During daytime it is occupied

by a large number of people with

similar needs — studying, learning, socializ-
ing, eating and exploring — but outside regu-
lar work and study hours this bustling area
of activity changes into a deserted space. The
campus of the University of Rotterdam has

recently gotten some urban allure with a new
meeting place: the Erasmus Pavilion. This rel-
atively small-scale building of 32 x 32 metres
includes a grand café, theatre, study areas and
consultation rooms.

In 2007, the university held an invited
competition for the development of a vibrant,
sustainable campus with a distinct heart. The

bustling heart.

area was at that time completely cluttered
with an eclectic mix of buildings from differ-
ent periods. The new masterplan proposed
by the competition winners, urban design
office Juurlink + Geluk, in collaboration with
Studio Sputnik, creates order in this chaos by
introducing two circulation axes for cyclists
and pedestrians, oriented perpendicular to
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one another. These divide the campus into a
southern part, where the faculty buildings will
be densely concentrated, and a northern por-
tion reserved for open squares, green space
and ponds. The Erasmus Pavilion, designed by
Powerhouse Company and De Zwarte Hond,
plays a key role in the plan. Adjacent to the
new plaza of the campus, at the point where
the two axes intersect, the pavilion creates
a dynamic meeting place. Its best chance of
success lies not only in the coherence of func-
tionally designed square metres, but mainlyin
how visitors experience the space.

‘Our starting point was researching the
spatial qualities of grand cafés in the city,
says Nanne de Ru, one of the founders of Pow-
erhouse Company (see Interview, A10 #44).

Lpad
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What makes these places so attractive? Agood
patio, with lots of sun for a long time and lit-
tle wind, attracts people like a good menu. But
according to De Ru, a ‘human scale’ is at least
as important. In the pavilion this manifests
in a flared, wooden ceiling, which also offers
a nice contrast to the rectilinear main build-
ing a bit further on. That concrete complex,
designed by Rotterdam architect Cornelis
Elffers (1898-1987), is unlikely to be thought
of as expressively designed. Simultaneously,
the pavilion’s material refers to the design of
Elffers, as the panelling is of the same wood as
the original interior from 1970.

Anyone entering the pavilion through the
café sees the wooden bulge floating in the
middle of the space. Around it is a walkway >
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N The café sits on the ground floor underneath the flared ceiling, which itself envelops the theatre.

(Campus hot spot, Rotterdam)
that leads visitors past the bar, study and con-
sultation areas. Inside the wooden ‘hat, as De
Ru himself calls the structure, one finds the
theatre with its stage on wheels. This object is
fully retractable, allowing the maximum ca-
pacity to be expanded to accommodate 400
standing individuals. The ‘hat’ is also the
building’s eye-catcher in the evenings; the
walls behind the panelling are painted red
and can be illuminated, creating a warm glow
as the light shines through.

A glass ‘box’ is placed around the thea-
tre hall. The transparent walls ensure that
this usually inwardly oriented space is nev-
ertheless open and inviting. Furthermore,
the glass allows the space within to become
an extension of the plaza. The stairs on the
south side that connect the theatre with the
lower lying café link seamlessly to the exte-

the curve of the sun, and through the asym-
metric suspension of the slats — specially de-
veloped for this project — they fit seamlessly
with the circular termination of the screen.
This ‘living” skin is an ingenious finding, and
emphasizes the dynamic character of the pa-
vilion within the campus.

Aparticularly clever aspect of the project is
how the building is completely transparent,
yet also safe and intimate. This is above all a
matter of details — and these have been en-
sured by an adept’s touch. The well propor-
tioned space and its interaction with its sur-
roundings make the pavilion the lively heart
that the university so desired. «

ERASMUS PAVILION STUDENT CENTRE,
2010-2013

Architect: Powerhouse Company and
De Zwarte Hond

Landscape architect: Juurlink + Geluk together with
Studio Sputnik

rior stairs as well. Incorporating variations | client: Erasmus University Rotterdam
i in’ ian — H _ Address: Burgemeester Oudlaan 50, Rotterdam
in the terrain’s elevation —the road lies sev- | | " Wit powierhoUse-company.Com.

eral metres above the plaza — as part of the
building’s design, the architects have created

www.dezwartehond.nl

o
-
¥ Section

< Ceiling cross-section detail
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an enjoyable dynamic. The stairs, ramps and goRIITe: (. —

asymmetric solutions divest the glass box of § é <> B g\@@/@ O O MN

its angularity and make a connection with 3 <> ! IO SO SRS 0 S ;
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Whether you come for a bite to eat, to § ~ <> i I8 @\ gﬂj o

study, or to see a performance, the space feels b ~< s I § i, F‘ — D

pleasant for everyone. This is due to the clever \ § < < I | ~’§>3 & P

arrangement of functions. The study and con- EllE ~ . ’ o = ‘

sultation rooms are located on the north-east, i< A ”’ E o

where sunlight hardly shines inside, while the ,/,7/”;///,;5”” OO I "Qé,liﬂ

grand café and terrace are on the west, where }V‘/ [

visitors can long enjoy the sun during nice .‘\f < =]

weather. Dynamic slats on the exterior make i

it possible to precisely regulate the light filter-

ing inside. The curve of the panels is equal to =55
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The Erasmus University Student Pavilion, Rotterdam
Architect: Powerhouse Company & de Zwarte Hond

Wood: American Red Oak www.derako.com

International marketed and sold by Hunter Douglas




Bettering
brutalism

= ROTTERDAM (NL)— The
main building on the
campus of the University
of Rotterdam, designed by
architect Cornelis Elffers,
is a classic example of
Brutalist concrete architec-
ture from the 1960s and
‘70s. However, its weighty
character and the chilly
interiors of the lecture
halls no longer fit with the
image a contemporary
university wishes to con-
vey in the year 2013.In
line with the redevelop-
ment of the entire campus
(see p. 20), the university
complex therefore
received a refurbishment
under the direction of
architect Gerard Frishert.
The interior of the
building was made more
attractive and better
equipped for students,
without compromising
its original architecture.

The large windows, which
allow plenty of natural
light to flow inside, were
also preserved. Especially
eye-catching are the new
ceilings of solid red oak
that have replaced the
original merbau slat ceil-
ings, which were varnished
adark brown colour.
Several considerations
played a role in choosing
American red oak with
aclearvarnish for the new
look. Forexample, it had
to be fire retardant and
provide a good balance
with the austere concrete
architecture —lightand
warm in colour.

More than 3000 m?
of this wood now adorns
the ceilings in the main
corridor, the extensive
stairwell, auditoriums and
even the exterior, under
the building’s large over-
hangs. All these oak strips
have also given the monu-
mental building an attrac-
tive entrance, wherein
complex patterns are
formed by wooden slats

that follow its corners,
curves and cantileversin
differentdirections. This
has been accomplished
using the Derako Linear
open acoustic system,
with a rail structure that
fastens the 15x70 mm
red oak slats in place with
clips, and without using
disrupting or unsightly
nails or screws. Between
the individual strips are
open joints of nineteen
millimetres lined with
black, non-woven tissue
with sound-dampening
properties. Through this
clip-method of attach-
ment the red oak can ex-
pand or shrink naturally
in response to changesin
temperature or moisture,
acharacteristic inherent
to this particular type

of wood. (KIM HOEFNAGELS)

ERASMUS C BUILDING,
2013

Architect FRISHERT-CEAC

Client Erasmus University
Rotterdam Ceiling specialist
Derako International BV. Address
Burgemeester Oudlaan 50,
Rotterdam Info www.frishert.nl

Shoffice

5% LONDON (UK) —
Whomever still has
room in their back-
yard and desires to
telecommute more
often may want

to consider placing
this shed-cum-of-
fice there. Disap-
pointingly, many
such structures do
not make use of the
biggest advantage
of working in the
garden: the outdoor
feel. Usually, a gar-
den shed is a rect-
angular, completely
enclosed wooden
box. This garden
office, on the other
hand, a design by
London-based archi-

tects Platform 5, is
a glazed working
space that nestles
into an extruded
timber elliptical
shell, curling over
itself like a wood
shaving to form
asmallterrace on
the lawn. Two sky-
lights—a glazed
one above the desk
and the other open
to the sky —bring
lightinto the work-
space.

The so-called
‘Shoffice’ (shed +
office) is located in
the rear garden of
aterraced property,
meaning that ac-
cess was restricted
to those materials
which could be
brought through

the house. Adesire
to maximize pre-
fabrication, allowing
waste to be mini-
mized and the pre-
cision of construc-
tion to be high, had
to be balanced
against these con-
straints. Discrete
mini-plinth foun-
dations were adopt-
ed as the most
economic solution,
and also allow the
lawn to run through
the structure. As
aresult, the curved
form could not be
shapedintoan
arch, as this would
have required ties
atground level be-
tween the founda-
tions. The structure
was therefore de-

signed to be rigid
inits own right,
with the stiffness
provided by eight-
millimetre-thick,
laser-cut steel
hoops incorporated
into the curved
form at both front
and rear. Stressed-
skin timber boxes
span between these
hoops to create the
curved structural
deck, whichis clad
in oak boards. (kim
HOEFNAGELS)

SHOFFICE, 2013

Architect Platform 5
Architects Client Private
Structural Engineer
Morph Structures
American white oak
Capricorn Eco Timber
Address Barnsbury,
North London Info
platform5architects.com,

www.morphstructures.com

Rough-
textured

R POLJICE VALLEY
(BA)—The new
extension to the
Termag Hotel on
Mount Jahorina,
one of the Olympic
mountains near
Sarajevo, is a con-
tinuation of the
collaboration be-
tween the architect
and the local in-
vestor, using local
materials and
woodworking skills.
The newly-built,
five-storey hotel
annex consists of
broken, stepped vol-
umes with slanting
side facades clad
with wooden shin-
gles, which echo
the topography of
the mountain.

The mostinter-
esting feature,
however, is the
treatment of the
two front facades.
Each storey has
balconies running
the full length
of these facades.
Level with the
balcony railings,
along the entire
facade, are irregu-
|lar, close-set and
roughly dressed
wooden slats (resi-
due material ob-
tained from wood
processing) as a
further cladding,
‘concealing’ the
hotel rooms in
avery ingenious
manner and creat-
ing an interplay of
light and shadow.
This eco-friendly
and low-cost
cladding creates
amore sheltered,
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private space for
visitors without
interrupting the
views of the sur-
rounding country-
side. The pinewood
slats are set verti-
cally for ease of
maintenance,
allowing rain and
snow to run off
more quickly.
Using wood as
alocal, renewable
material, in com-
bination with lo-
cally trained crafts-
men, the designer
offers an example
of how to incorpo-
rate tourismin
such a contextin
aresponsible
manner. For archi-
tect Amir Vuk-Zec,
on the other hand,
the use of wood is
not just significant
from an environ-
mental perspective,

Section

AT ]n| It

ANIDA KRECO

orin strengthen-
ing the connection
between the man-
made and natural
setting, butis also
importantin a
phenomenological
sense. The essence
of his work s its
tactile nature. For
him, contact with
this ‘warm’ and
organic material
isareturnto
nature and to one-
self, which isin-
creasingly impor-
tantin the virtual
world we now
inhabit. (ELSA
TURKUSIC)

HOTEL EXTENSION,
2012

Architect Studio Zec
(Amir Vuk-Zec) Client
Termag d.0.0 Wood
suplier Termag d.o.o.
Rogatica Constructor
Termag d.0.0. Rogatica
Address Poljice valley,
Jahorina 71420 Info
studiozec.wordpress.com

L
=
=
=
=
=
=
=
=
=

A10#54

57



